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Weaving II & III & Upper Level Weaving 

Semester:

Fall 2008

Time:


T/TH 2:00 pm - 4:45 pm

Instructor:

Jan-Ru Wan

Office hours:
Tue. & Thurs. 7:30 am - 8:00 am; Wed. 8 - 11 am, 1:30 pm - 2:30 pm or by appointment

Course objectives:
This course is designed to teach students the fundamentals of weaving on a floor loom. Students will use computer software to learn to design woven structures and explore a variety of materials and concepts. 

The students are expected to:

· Concentrate on learning to weave structures on a handloom.

· Gain more experience on threading a floor loom, determining necessary materials, reading and interpreting weaving drafts, and calculating warp and weft.

· Increase awareness of the relationship between structure and function in cloth.

· Be involved in a studio-based hands-on exploration of textile materials and ideas. 

· Increase awareness of philosophical connections between cloth and human experience.

· Explore and understanding weaving in Southeastern Asia such as Weft Ikat in Thailand and Brocade weaving in Lao

For Weaving III: Additional research and presentations will be required for the class.

For upper level weaving: Three major individual gallery-ready art works and research works will need to be proposed at the beginning of the semester and finished at the end of semester. 

Course structure:

· The work will be varied in form: you will be involved in both technical exercises and design projects.

· During the class there may be presentations, demonstrations, slides lectures, discussions, critiques, and field trips. Outside the class there may also be assigned readings, writings, and independent projects. Each format provides a different, but equally important, context for learning.
· On the due date of any given project you will be expected to have not only the finished project, but also the relevant preliminary work that led up to it. For example, drawings, sketches, design concepts, etc, should also be submitted. The preliminary work is as important to your grade as the final project, since it is effective to prove the process of learning and sharing the design experience with your classmates in critiques. 
· Typically, we will use the beginning of class for discussion, slide presentation critiques, or quizzes. Please be on time. Anyone who comes in after 2:10 will be considered late for the class.
Project outline:

1. Back to the tradition project, sample and project
2. Woven shobori project: illusion of space
3. Lecture and Video presentation on Weft and Warp Ikat in Thailand and inlay technique in Lao

4. Demo and start your project: Weft and Warp Ikat weaving

5. Double weave: Materials vs structure.

These are the general guidelines for now. I will see how the semester develops and make any changes if necessary.

· Each project and series of samples is important for your grades. In addition to the projects, I may have another assignment during the semester. Studio book assignments, attendance and how you participate in the critiques play major roles in the grades as well. Make sure you meet all of the guidelines.

Fee: $40 due immediately! This will cover general yarns, some dyes and maintains the weaving studio. Please pay the lab fee in cash or make checks payable to The Textile Guild.

Required text: These textbooks are very helpful, but I am not forcing you to purchase them. They are great for references when I am not around. You can also find them at Amazon.com or allbookstores.com. Some of them are cheaper. You can also order them together to save on shipping cost and tax.

From time to time, I also put some books on reserve in the library for your research and some reading requirements for the class.


Weaver's Companion by Madelyn van der Hoogt 

Interweave Press, 2001 $19.95

The Complete Book of Drafting for Handweavers by Madelyn van der Hoogt
Shuttle Craft Books, 1993 $23.95

Thai Textiles. Susan Conway.  London, 1992.  This book surveys the products of weavers from China, Burma, Laos and Cambodia who have migrated into Thailand. It includes an ethnic and historical survey of the people, a discussion of religious and social traditions, and notes on the role textiles play in the weavers' lives. The author uses paintings and sculptures to trace the evolution of costume styles and patterns. She describes still flourishing textile processes. 

Attendance:

Attendance is MANDATORY!!!
· Especially for all the demonstrations, presentations, and critiques because they won’t be repeated\

· It’s your job to take part on time. The class will start on time and will have to move on to keep on schedule.

· Attendance will be taken at the first 10 minutes of every class. Usually the demonstrations and presentations will take place at the beginning of the class. You must inform the instructor if you arrive after the attendance check and it will be considered a tardy. It’s your responsibility to make sure that I mark off the absent from the book if you are late. I may see you in the class later that day but I may not record you in the book. So if you are late… Remind me!( 

· I adhere to the University's standard that more than three absences will lower your final grade. After the first three, each additional absence will lower your final course grade by one grade (e.g. B Become C, or C become D…).
· Three tardies without excuses will be equal to one absence.
· Attendance will be reflected on the grade. There are valid reasons for being absent--illness, death in the family, accident, jury trial, etc. Others may be considered valid as well, but please let me know of these situations ASAP, do not simply disappear.

Always bring your materials you need for that day. You should not use class time to bring stuff from home, park your car or shop for materials, unless it is during the break. If you show up and disappear to “shop” for your materials later, I will consider this is an absent. So plan it well.(
Grading policy:

Overall grades will be presented as:

A - Outstanding or inspiring work; no improvement could be suggested; has gone far over and above the basic requirements of the class. Content superbly mastered.

B - Very good work; well above average; some room for improvement; has performed above the minimum requirements for good mastery of the content.

C - Average quality work; meets all minimum requirements; considerable room for improvement; basic mastery of content.

D - Poor quality work; minimum requirements not met; poor mastery of the course content.

F - Work not acceptable.

The course grade will be based, in part, on the quality of work performed on the studies and projects assigned. Here are some general ideas you can fellow: The general criteria on all projects will include: craftsmanship, attention to detail, meeting the deadlines, degree of innovation or experimentation, mastery of the technical processes, solving of the given problem, degree of background preparation (this could include reading or research in the library, technical research, materials or technique experimentation, finding historic precedent or related contemporary work, sampling, testing, sketching and idea development), amount (quantity) of work attempted (especially when it exceeds the basic minimum requirements), attention given to developing and refining ideas before implementation, and attending and participation in critiques.
In general, the criteria and components contributing to the final grade are:

1. Interest, attitude, effort, initiative, class contribution, critique - 10%

2. Completion of the projects, which includes your process report - 60%

3. Understanding and integration on the design elements according to the principles of design in each problem area - 10%

4. Craftsmanship in the finished presentation and technical skill in handling of the media - 10%

5. Attendance and classroom contribution and extra effort for projects - 10%

Classroom environment:

1. Respect others: no loud music during class or work time —bring your earphones.

2. No cell phone calls during class time, please turn them off.

3. Clean up your space, respect other people around you. Bring back the yarn when you finish - other people may need them for their projects. NO class yarn under your bench unless it is your personal material.

4. I look at this weaving lab as a community; everyone helps each other in process and ideas. During the critique, please help each other make better work, not just compliment each other. 

5. Group clean up is required in the class from time to time. If you are not willing to do so, please re-consider this class. 

· You are always free to redo an assignment and have it re-considered for your total grade. It is a part of learning experience and self-criticique. 

· You are always free to do more than what is asked.

For larger project, sometimes I will assign a “Progress Critique” date, which is equally important to your final grade.

Guidelines for progress critique

1. It is like your final critique, without finishing and presentation.

2. This is the opportunity to share the learning/making experiences with others before you finish the work. Otherwise it maybe too late to go back and redo the entire project. So use it wisely(.

3. The work needs to be done at the level of 65% complete.

4. It is required that you bring all of your original sketches/designs, progress designs and any samples, even the ones you think may not work.
Americans with Disabilities Act:  East Carolina University seeks to fully 
comply with the Americans with Disabilities Act (ADA).  Students requesting accommodations based on a covered disability must go to the Department for Disability Support Services, located in Brewster A-114 to verify the disability before any accommodations can occur.  The telephone number is 252-328-5799

