THEA 4040‑ Directing I ‑ Analysis Model for Directing I (One‑act Play)
Analysis is the first fundamental tool of directing. No one can expect to direct a scene or play until he/she can analyze a one‑act play in this simple, basic manner. Be advised that your analyses must be well thought‑out and written clearly, if concisely. This is not work that you can dash off in a few minutes after a hasty once‑over reading of the play. If haste is your bent, directing is not. You may use the outline form below. Be sure you include all topic headings. I will not accept papers that I cannot read easily, so if you have sloppy handwriting, please type or use a word‑processor.

I. Plot and Character

                A. First Impressions

                    Discuss briefly your five strongest impressions upon reading the play the first time. Include impressions  of character, theme, language, visual aspect, etc. Please do not offer whether or not you liked it or thought it a good play, but enumerate impressions which will serve in developing a production concept.

                B. Given Circumstances

                                    Discuss the components of the "playwright's setting" which are revealed in the play as follows:

1. Environmental factors. (In each case, explain what effect the factors have upon the action of the play and/or upon your realization of it in production.)

a. Geographical location‑‑the exact place in which the play occurs, including climate and weather factors. 

                                                b. Date‑‑year, season, time of day.

c. Economic environment‑‑factors of wealth or poverty that impact upon the play. 

d. Political environment‑‑specific factors of, or relationships of characters to, law and government that impact upon the play
                                                e. Social environment‑‑mores and social institutions that impact upon the play

f. Religious environment‑‑formal and informal religious institutions and beliefs that impact upon the play

(To repeat, in each of the above cases, explain what effect the factors have upon the action of the play and/or on your realization of it in production.)

                                    2. Previous action

a. Discuss the background events which have led to the play's present action. (Only the most important. Limit to three or four, at most)

                                                b. Specify the inciting incident, explaining the effect it has upon the action of the play.

                C. Protagonist‑antagonist, central conflict, dramatic action and core transforming journey

                                    1. Identify the protagonist, key antagonist(s) 

                                    2. Identify the central conflict of the play.

                                    3. Identify the dramatic action.

                                    4. Identify the core transforming character journey/s

(In some cases you may be able to combine all above elements into a single statement. For example, the ‘Ragged Man', protagonist of Lady Gregory's The Rising of the Moon, vying with the 'Police Sergeant' [key antagonist] to pass and make his escape [central conflict] manipulates the sergeant into reviving the patriotic feelings of his youth and momentarily identifying with the rebel's patriotic cause, resulting in the Sergeant’s allowing the man’s passage [dramatic action and transforming journey). 

4. Character Attributes and Opposing Attitudes‑‑the characteristics of personality, and the attitudes and/or points of view held by the play's principal characters which affect relationships with other characters and profoundly affect courses of action. Remember, we are looking for those causing conflict. 

                D. Point of Attack

                                    Describe the exact point at which the play's equilibrium is broken and dramatic action begins. 

                E. Moment of Climax

                    Describe the precise point at which the outcome of the play hangs in the balance, its action incomplete and its conclusion imminent, but still in question. (Hint: all action after this moment is "falling action," part of the resolution.) 

F. Resolution

                    Describe what happens as the play's dramatic action is concluded and resolved. What has changed? How has the world of the play (and of its characters) been affected? Include a statement describing  what you wish for the audience to take from your production in the way of a message or theme. Again, in The Rising of the Moon, you might write: "The play resolves with the 'Police Sergeant' allowing the 'Ragged Man' to escape. At least for the moment, the 'Sergeant' has been moved to put principle over money, giving up the reward for the deeper satisfaction of his conscience. The playwright leaves the future of his conversion ambiguous in that the 'Sergeant' expresses doubt regarding the wisdom of his action in the final lines."

II. Thought

                     A. Ideas

                                    Discuss (not list, but discuss!) two of the most important ideas at work in the play, other than the theme. In this usage, an idea is a conception or principle contained in the play (explicitly or implicitly) that can be extracted and applied universally. For example, The Rising of the Moon expresses the idea that there is a "natural" value of justice that trumps the laws of political order and that an act committed in its name can be moral, even though illegal.  

                      B. Theme

Discuss the underlying theme of the play--what is the central lesson that the playwright and you, as director, want the audience to learn from it?

                      C. Relation to Credo

                                    Discuss how the play resonates, either positively or negatively, with your own beliefs? 

III. Language

Discuss how language per se (poetry, dialects, specific vocal quality) is a major factor? (Hint: Language is always important, except in the case of a silent pantomime.)

IV. Music/Sound

Specify the factors of music and/or sound and how they contribute to the action or to your realization of it in production.

V. Visual Elements

                      A. Production Concept

Describe the visual elements in terms of emotional impact, mood and/or visual impressions. Elucidate your vision in a way which will inspire designers of scenery, lights and costumes. DO NOT SHORT‑CHANGE THIS ELEMENT. It is one of a director's most important responsibilities

                      B.* Ground plan of setting
Draw/draft a Ground plan specifying the relative size and positions of critical scenic elements (for proscenium staging)
                      C.* Front Perspective Drawing 
* You will do a Ground plan and front perspective drawing only for your final project.

